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Ahmad	 Shawqi	 (1868–1932)	was	 one	 of	 the	 finest	 Arabic-language	 poets	 and	 dramatists	 to	

pioneer	the	modern	Egyptian	literary	movement,	most	notable	for	introducing	poetic	epics	to	

the	 Arabic	 literary	 tradition.	 Shawqi	 also	 produced	 distinctive	 poetry	 that	 was	 widely	

considered	the	most	prominent	of	20th-century	Egypt.	
	

Shawqi’s	 work	 at	 the	 palace	 played	 a	 great	 role	 in	 facilitating	 ways	 to	 gain	 information,	

knowledge,	and	access	to	European	arts,	as	the	Khedive	sent	him	to	Europe	to	learn	about	both	

French	and	English	 literature.	He	 translated	 some	 literary	works,	 such	as	Lamartine’s	poem,	

“The	 Lake.”	 Shawqi	 was	 also	 pleased	 by	 La	 Fontaine’s	 poetry	 and	 fables.	 Thus,	 he	 was	

influenced	 by	 the	 French	 poets	 in	 their	 dealings	with	 new	 subject	matter	 and	 their	ways	 of	

forming	 their	 poems.	He	 also	 took	 advantage	 of	what	 he	 learned	 in	 France	 in	 choosing	new	

topics,	 bringing	 them	 out	 in	 an	 innovative	 and	 exquisite	manner;	 he	 blended	 heritage	 with	

language,	style,	music,	and	imagination	and	presented	them	in	a	smooth	Egyptian	spirit,	which	

fit	emerging	Arab	tastes	(Al-Sheikh,	2006).	

	

Ahmad	Shawqi	(the	Prince	of	Poets)	did	not	 leave	any	section	of	poetry	without	writing	 in	 it	

with	 the	 same	 excellence	 and	 quality,	 whether	 in	 the	 field	 of	 description,	 pride,	 wisdom,	

philosophy,	congratulation,	praise,	or	lament.	Shawqi	even	wrote	simplified	children's	poetry,	

which	included	themes	of	wisdom,	love,	and	humanity	(Abd	Ul-Majeed,	1998,	page	111).	

	

Ahmad	Shawqi	was,	by	virtue	of	his	morals,	a	very	tender	personality,	close	to	the	pure	essence	

of	the	world	of	childhood,	a	world	of	innocence,	emotion	and	beauty;	Shawqi	loved	childhood	

greatly.		

	

Dr.	Shawqi	Daif	said,	“poetry	and	singing	united	in	Shawqi,	and	everything	in	him	prepared	him	

for	that,	as	he	was	an	admirer	of	singing	and	singers	on	the	one	hand,	while	his	poetry	had	a	

magical	musical	 sweetness	on	 the	other	hand	 ...	There	 is	no	doubt	 that	 this	had	an	effect	on	

Shawqi’s	 poetry,	 not	 in	 terms	 of	 authorship	 of	 the	 songs,	 but	 also	 in	 terms	 of	 selecting	 the	

words.	 Shawqi	 did	 not	 mean	 in	 his	 songs	 to	 amuse	 himself	 only	 and	 his	 singer,	 but	 also	

intended	 to	 please	 the	mass	 audience	 and	 this	 aim,	which	 Shawqi	was	 unable	 to	 get	 rid	 of,	

made	him	descend	 from	 the	high	 sky	of	 his	 eloquent	words,	which	he	usually	 elected	 in	his	

poems,	into	easy	words	that	would	go	on	every	tongue.”	(Daif,	2010,	pages	167-168).	
	

Shawqi's	national	interest	circle	widened	to	include	children,	as	he	felt	they	had	a	right	to	their	

own	literature	that	would	take	them	by	their	hands.	He	wrote	for	them	more	than	fifty	tales	in	

simple,	 easy	 poetry,	 to	 make	 them	 love	 their	 language,	 nourish	 their	 imagination,	 and	

consolidate	human	values	within	them	(Ismail,	2003).	

	

Ahmed	Shawqi	and	the	call	for	children's	literature: 
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The	 poet	 Ahmad	 Shawqi	 said	 in	 the	 introduction	 to	 his	 poetry	 collection	 “Al-Shawqiyat,,"It	

occurred	 to	my	mind	 to	 write	 anecdotes	 in	 the	 same	 famous	 La	 Fontaine	 style,	 and	 in	 this	

collection	there	are	some	of	them."	 ..."I	wish	that	God	would	help	me	to	make	for	the	Egyptian	
children	-	as	poets	made	for	children	in	advanced	countries-	poems	that	are	close	to	them,	from	

which	 they	 could	 gain	 	 wisdom	 and	 good	 manners	 according	 to	 their	 understanding."	 (Al-

Shawqiyat) 
	

Shawqi	composed	poetic	stories	on	the	tongues	of	the	animals.	He	composed	these	tales	in	an	

easy	and	attractive	manner	and	narrated	56	of	those	tales,	the	first	of	which	was	published	in	

the	 newspaper	 “Al-Ahram”	 in	 1892,	 entitled	 “Al-Deek	 Al-Hindi	 wa	 Al-Dajaj	 Al-Baladi”	 (The	

Indian	Rooster	and	 the	Local	Chicken);	 the	story	symbolized	 the	occupying	 forces	and	Egypt	

(Hashim,	2013).	

	

 الدیك الھندي والدجاج البلدي
 بینا ضعاف من دجاج الریف ، تخطر في بیت لھا طریف
 إذ جاءھا ھندي كبیر العرف ، فقام في الباب قیام الضیف

قول: حیا الله ذي الوجوھا ، ولا أراھا أبداً مكروھای  
 أتیتكم أنشر فیكم فضلي ، یوماً، وأقضي بینكم بالعدل

 وكل ما عندكم حرامُ ، علي، إلا الماء، والمنامُ 
 فعاود الدجاج داء الطیش ، وفتحت للعلج باب العش
 فجال فیھ جولة الملیك ، یدعو لكل فرخة ودیك

ه ، ممتعاً بداره الجدیدهوبات تلك اللیلة السعید  
 وباتت الدجاج في أمان ، تحلم بالذلة والھوان

 حتى إذا تھلل الصباح ، واقتبست من نوره الأشباح
 صاح بھا صاحبھا الفصیح ، یقول: دام منزلي الملیح!
 فانتبھت من نومھا المشئوم ، مذعورة من صیحة الغشوم

بینا! تقول: ما تلك الشروط بیننا ، غدرتنا والله غدراً   
 فضحك الھندي حتى استلقى ، وقال: ما ھذا العمى یا حمقى؟!

 متى ملكتم ألسن الأرباب؟ ، قد كان ھذا قبل فتح الباب!
 
The	Indian	Rooster	and	the	Local	Chickens	

While	some	weak	rural	chickens	were	strutting	about	their	nice	home,	

There	came	to	them	a	large-combed	Indian	rooster,	who	stood	by	the	door	like	a	guest.	

He	said,	“May	God	grant	a	long	life	to	these	visages,	never	showering	them	with	misfortune.	

I	come	to	you	for	just	one	day,	to	spread	my	virtue	to	you,	and	judge	between	you	in	justice.	

All	that	you	own	is	forbidden	to	me,	except	water	and	sleep.”	

Recklessness	revisited	the	chickens,	and	they	opened	the	door	for	the	tough	foreigner.	

He	walked	around	their	house	like	a	king,	praying	for	every	hen	and	rooster.	

He	stayed	over	that	happy	night,	enjoying	his	new	house.	

The	chickens	spent	the	night	in	safety,	dreaming	of	submission	and	humiliation.	

So	when	the	morning	rejoiced,	and	the	objects	quoted	from	its	light,	

The	eloquent	owner	shouted	out,	saying:	“Long	live	my	lovely	house"	

The	chickens	woke	from	their	ill-fated	sleep,	panicking	from	the	wanton	cry.	

Saying,	“Those	weren’t	our	conditions!	Obviously	you’ve	betrayed	us!	"		

The	Rooster	laughed	till	he	fell	back	and	said:	“What	is	this	blindness,	O	fools?!		

Since	when	did	you	own	the	tongues	of	lords?		This	was	before	you	opened	the	door!	

	

The	poet’s	content	crystallized	into	the	following	frames,	respectively	(Zalat,	p168-169):	

1. The	political	significance	(in	tales	that	portray	politicians	and	policy	affairs,	rulers	and	
the	royal	court).	
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2. The	moral	educational	significance	(in	tales	that	deal	with	behavioral	and	educational	
values	and	wisdom	literature).	

3. The	national	significance	(in	tales	related	to	the	growth	of	national	consciousness	and	
national	resistance	to	the	occupier).	

4. The	humorous	and	social	significance	(in	poetic	anecdotes,	which	tend	to	appropriate	
humor	and	hidden	symbols).	

	

Shawqi	excelled	in	an	interesting	dialogue	between	two	birds	and	a	wind	coming	from	Yemen,	

presenting	an	eloquent	lesson	on	the	topic	of	loving	homeland: 
 

 الوطن
رتان في الحجاز حلتّا على فننعصفو  

 في خامل من الریاض ،لا ندٍ ، ولا حسن
 بیناھما تنتجیانِ سَحَرا على الغصن
 مرَّ على أیكھما ریحٌ سرى من الیمن
 حیاّ وقال: درّتانِ في وعاء ممتھن !
 لقد رأیت حول صنعاءَ، وفي ظلّ عدن
 خمائلا كأنھا بقیة من ذي یزن

شھد ولبنالحَبُّ فیھا سكَّر والماء   
 لم یرھا الطیر ولم یسمع بھا الا افتتن
 ھیا اركباني نأتھا في ساعة من الزمن
 قالت لھ إحداھما والطیر منھن الفطِن:

 یا ریح أنت ابنُ السبیلِ، ما عرفتَ ما السّكن
 ھبْ جنةَ الخلد الیمن لا شيء یعدل الوطن!

	

Homeland	

Two	birds	in	Al-Hejaz	perched	on	a	branch	

In	a	dull	garden	that	was	dewless	and	without	beauty.	

While	they	were	twittering	on	the	bough	in	the	early	morning,	

A	wind	coming	from	Yemen	passed	them	by.	

It	saluted	them	and	said:	“Two	pearls	in	a	contemptible	container!	

I	have	been	around	Sana'a,	in	the	shade	of	Aden,	

Delightful	gardens,	as	if	made	for	Dhi	Yazan’s	rest	

With	seeds	like	sugar	and	water	like	milk	and	honey	

No	bird	has	seen	or	heard	them	without	being	enthralled	

Come	mount	me	to	reach	it,	within	an	hour’s	time.”	

One	of	the	two	birds	answered,	since	some	birds	are	astute:	

“O	Wind,	you	are	a	wanderer,	never	have	you	known	what	a	home	is.	

Even	if	Yemen	was	the	eternal	paradise,	

nothing	equals	the	land	called	‘home’!	

	

The	heroes	of	Shawqi’s	 tales	are	 typically	animals;	 the	 lion	 is	a	symbol	of	power,	 the	wolf	of	

slyness	and	authoritarianism,	the	dog	of	honesty	and	loyalty,	the	fox	of	elusion,	and	the	ass	of	

stupidity	and	submissiveness.	Birds	like	the	hoopoe,	dove,	pea	rooster,	lark,	pigeon,	parrot,	and	

others	were	also	mentioned	in	his	poetry. 
	

 ولي عھد الأسد وخطبة الحمار:
الأنجال بأول مبشراً **  الأشبال أبي داعي دعا لما  
للھناء المجلس انعقد و**  السماء و الأرض سباع سعت  

الداني و بھا للقاصي الأرض في**  بالأمان المرسوم صدر و  
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منقار ذي و صوف ذي كل من**  الدار صحن بالذیول فضاق  
المعیة في اللیث مناد نادى**  الجمعیة استكملت اذا حتى  
؟ للأمیر العمر بطول یدعو**  خبیر محسن خطیب من ھل  

بالمقام یلیق ما قال و**  السامي المشیر الفیل فنھض  
جریر ذا قبل حتى ینشد**  السفیر الثعلب تلاه ثم  
نواس أبا أحسنت فقیل**  الكاس مدیر القرد اندفع و  
العشیرة یشرف أن یرید**  بالعقیرة الحمار أومأ و  
الحمیر إلى العصا باعث و**  الشعیر خالق باسم فقال  
المھد في رعدتھ من مات و**  العھد ولي الصوت فأزعج  
الأظفار و الأنیاب بجملة**  الحمار على القوم فحمل  

بالمسكین التعریض في فقال**  للتأبین الثعلب انتدب و  
حمارا مات و حماراً  عاش**  قرارا لھ الله جعل لا  

 
The	Lion's	Crown	Prince	and	the	Ass's	Speech	

Celebrating	his	first	son's	birth,	the	cubs'	father	invited	

All	the	animals	and	birds	came,	and	the	happy	assembly	was	held.		

A	decree	of	safety	was	issued	throughout	the	land,	for	the	near	and	the	far	

Until	there	was	no	place	left	 in	the	courtyard	for	the	tail	holders,	some	with	wool	and	others	

with	beaks.	

	

When	the	Assembly	completed,	the	Lion's	caller	called:	

“Is	there	an	expert	speaker,	who	would	pray	for	a	long	life	for	the	prince?”	

High	Marshal,	the	elephant,	got	up	and	said	what	befitted	the	occasion.	

Then	he	was	followed	by	Ambassador,	the	fox,	who	recited	like	a	rhymester.	

Then	rushed	in	the	monkey,	Manager	of	the	Cup,	who	was	told	"Well	done,	versifier".	

The	ass	nodded,	asking	for	permission,	wishing	to	honor	the	clan.	

He	said:	"In	the	name	of	the	barley's	creator,	the	sender	of	switches	for	asses."	

His	clamoring	so	annoyed	the	crown	prince,	he	died	of	fear	in	the	cradle.		

The	clan	folk	took	on	the	ass	with	their	fangs	and	claws.	

The	fox	was	assigned	the	eulogy	and,	indicating	the	poor	fellow,	said,	

“May	his	soul	not	rest	in	peace,	he	lived	as	an	ass	and	died	as	an	ass.”	

	

Shawqi	 also	made	use	of	 famous	men	of	 religious	history	 and	prophets	 in	his	 tales.	 Prophet	

Solomon	and	Prophet	Noah	(peace	be	upon	them)	had	great	power	over	the	animal	world,	as	

stated	 in	 the	 Holy	 Quran.	 Shawqi	 utilized	 that	 Quranic	 source,	 portraying	 these	 events	 in	 a	

symbolic	way	 to	make	 them	equivalent	 subjects	of	 the	events	 that	 took	place	 in	 the	 country	

(Abdul-Wahab,	1987,	page	219).	

	

 السفینة والحیوانات
ا فیِنھْ        نوحٌ  أتَمَّ  لمَّ السَّ كَتْھا  المُعِینھْ  القدُْرَة وحَرَّ  
ببِالِ  جَرَى لا ما بھا جَرى كالجِبالِ  الموْجُ  تعالى فما   
الحمار مع اللیثُ  مشى حتى الفارِ  بأیَدِي القطُِّ  وأخََذ   

النَّكیرِ  بصوتھِ نساتمؤ،  الخنزیرِ  إلى الفیلَ  واستمعَ   
الذِّئبِ  نابَ  الخروفُ  وقبَّل الكلبِ  بجنب الھِرُّ  وجلس  
الأكَّال على النملُ  الغزالِ واجتمع على البازُ  وعطفَ   

الثعلب صوفَ   ُالفرخة وفلت الأرنبِ  حبُّ  عرسَ  ابنَ  وتیَّمَ    
الأعَادي في الأحَبابُ  الأحقادِ وظَھر سوابقُ  فذھبتْ   

الجودي بسفحِ  حطُّوا إذا حتى الوجودِ   ِبعودة وأیقنوا   
یمھْ  تقَتضَیھِ  ما إلى عادوا الشِّ القدیمھ للحالة وَرَجَعُوا   

ن شمل المحذور أو عم الخطرإ  فقس على ذلك أحوال البشر  
ذ كلھم على الزمان العاديإ   بینا ترى العالم في جھاد  



Al-Rifai,	N.	Y.	(2017). Ahmed	Shawqi	And	Educational	Poetic	Stories	On	The	Tongues	Of	The	Animals.	Advances	in	Social	Sciences	Research	Journal,	
4(11)	216-226.	
	

	

URL:	http://dx.doi.org/10.14738/assrj.411.3317.	 	

	

220	

Noah's	Ark	and	the	animals	

When	Noah	completed	the	ship,	it	moved	by	the	supporting	omnipotence.	

What	happened	within	it	has	never	occurred	to	the	mind	of	man;		

From	the	moment	the	waves	towered	up	like	mountains,	

the	lion	walked	with	the	donkey,	

and	the	cat	took	the	hand	of	the	mouse.	

The	elephant	listened	to	the	pig,	

being	entertained	by	his	detestable	voice.	

The	cat	sat	beside	the	dog,	and	the	sheep	kissed	the	wolf's	fang.	

The	falcon	was	kind	to	the	gazelle,	and	the	ants	gathered	with	their	eater.	

The	hen	sorted	through	the	fox's	wool,	and	the	weasel	fell	in	love	with	the	rabbit.	

Their	former	hatreds	departed,	and	all	appeared	as	loved	ones,	no	longer	enemies,	that	is	

Until	they	landed	on	Mount	Judi	and	became	certain	of	their	future	survival.	

Then	they	went	back	to	their	old	acquired	habits,	and	returned	to	their	old	ways.	

Accordingly,	 compare	 this	 to	 the	 human	 condition	 when	 adversity	 includes	 all	 or	 danger	

prevails.	

When	you	see	the	world	struggling,	it	is	fighting	against	its	opponent,	time.	

	

In	Shawqi’s	poetic	tales	regarding	Prophet	Solomon,	peace	be	upon	him,	with	the	hoopoe,	pea	

rooster,	and	dove,	Shawqi	used	these	tales	to	highlight	their	elements	as	symbols	of	what	he	

wanted	to	express,	regardless	of	their	incidents.	In	one	of	them,	Shawqi	says: 
	

 سلیمان والھدھد
بذلِّھْ  سلیمانَ  باب في الھُدْھدُُ  وقفَ   

مملَّھ صارت عشتي لي كن مولايَ، یا: قال  
علَّھ الصدر في أحدثتْ  برٍُّ   ِحَبَّة من متُّ   
دِجْلھ أمَواهُ  ولا ، ترویـھا النیلِ  میاهُ  لا  

قِتلْھَ شرَّ  قتلتنْي قلیلا دامت وإذا  
:حولھ كان من على العالى السید فأشار  

ً  الھدھدُ  جنى قد فعلھ اللؤم في وأتى ذنبا  
تعَِلَّھ الشكوى وذي الصَّدْر في الإثمِ  نارُ  تِلك  

نملھ بیتِ  من سرُِقت إلا الحبة أرى ما  
علھّ غیر من یشتكي صَدْراً  للظالم إن  

	

Prophet	Solomon	and	the	Hoopoe:	

The	hoopoe	stood	submissively	at	Solomon’s	door,	

He	said:	O	lord,	help	me,	my	life	became	boring,	

I	am	dying	of	a	wheat	grain,	which	brought	illness	to	my	chest.	
Neither	the	Nile’s	water nor	the	Tigris’	would	quench	it.	
If	it	lasts	a	little	more,	it	will	kill	me.	
The	high	master	pointed	out	to	those	who	were	around	him:		

The	hoopoe	has	committed	a	sin,	and	his	deed	was	an	act	of	meanness,	

That	is	the	fire	of	sin	in	the	chest,	and	this	complaint	is	nothing	but	an	excuse. 
I	only	see	that	the	grain	was	stolen	from	an	ant’s	house	

The	wrongful	has	a	chest,	that	complains	without	an	illness.	
	

Shawqi	 inserted	wisdom	in	his	poetry	to	strengthen	its	poetic	structure	to	be	used	for	direct	

preaching	or	conclude	his	tales.	Wisdom	was	delivered	in	Shawqi	tales	by	the	tongues	of	some	

of	its	heroes,	totally	merged	and	naturally	generated.	
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Shawqi	was	able	 to	bring	out	his	 tales	 in	a	 theatrical	way,	based	on	a	dialogue	 that	 included	

lightness	and	vitality	to	make	it	more	effective	and	nearer	to	the	reader	(Abdul-Wahab,	1987,	

pages	221-223).	

	

Among	the	tales	of	“Kalīlah	wa	Dimna”	(Panchatantra)	that	influenced	Shawqi	was	the	tale	of	

(The	Fox	and	the	Rooster),	a	fictional	tale	from	which	Shawqi	meant	to	teach	children	how	to	

resist	 the	 liars	 and	 cheaters	who	 lure	people	and	mislead	 them.	Shawqi	 said,	photographing	

this	scene	(Al-Sheikh,	2006,	page	60):	

	

The	fox's	image,	as	Ahmad	Shawqi	presents	it,	is	in	its	usual	cunning	nature	of	deception	and	

slyness,	as	pictured	by	Lafontaine.	Yet	the	fox's	trickery	on	the	rooster,	courting	him	through	

his	 "repentance,"	 is	a	bit	different	 in	 the	position	of	Shawqi's	 tales	due	 to	 the	absence	of	 the	

two	 dogs	 in	 Lafontaine’s	 story,	 followed	 by	 Jalal	 Othman.	 The	 lesson	 of	 the	 story	 was	

summarized	in	the	last	line	of	the	poem	(Zalat,	page162).	In	this	symbolic	story	(The	Fox	and	

the	Rooster),	 there	 is	a	 reference	 to	 the	cunning	and	deception	of	 those	who	 fake	 religiosity	

and	a	call	not	to	have	confidence	in	them:	

	

 الثعلب والدیك
 ً  في شِعارِ الواعِظینا برََزَ الثعَلبَُ یوَما
 وَیسَُبُّ الماكِرینا فمََشى في الأرَضِ یھَذي

 وَیقَولُ الحَمدُ óِِ إلِھَِ العالمَینا
 فھَوَ كَھفُ التائبِینا یا عِبادَ اللهَِ توبوا

الطَیرِ إنَِّ العَیشَ عَیشُ الزاھِدیناوَازِھدَوا في   
 لصَِلاةِ الصُبحِ فینا وَاطلبُوا الدیكَ یؤَُذِّن
 مِن إمِامِ الناسِكینا فأَتَى الدیكَ رَسولٌ 

 وَھوَ یرَجو أنَ یلَینا عَرَضَ الأمَرَ عَلیَھِ 
 یا أضََلَّ المُھتدَینا فأَجَابَ الدیكُ عُذراً 
الصالحِیناعَن جدودي  بلَِّغِ الثعَلبََ عَنيّ  
 دَخَلَ البطَنَ اللعَینا عَن ذَوي التیجانِ مِمَّن
 أنََّھمُ قالوا وَخَیرُ القوَلِ قوَلُ العارِفینا
 ً  أنََّ للِثعَلبَِ دینا مُخطِئٌ مَن ظنََّ یوَما

 
The	Fox	and	the	Rooster	

One	day,	the	fox	emerged,	holding	the	preachersPJ’	logo.	
Walking	on	earth,	guiding	and	cursing	the	cunning.		
Saying:	praise	be	to	Allah,	the	Lord	of	the	universe.	
O	slaves	of	Allah,	repent!	As	it	is	the	cave	of	the	repentant.		
Renounce	the	birds,	as	real	life	is	the	life	of	the	ascetics.	
Ask	the	cook	to	wake	us	for	morning	prayer.	
The	rooster	received	the	hermits’	leader’s	messenger,	
Who	presented	the	affair	to	him,	hoping	that	he	would	agree.	
Sorry,	replied	the	rooster,	o	most	astray	of	all	the	guided.	
Tell	the	fox,	on	my	behalf,	and	on	the	behalf	of		

my	virtuous	crowned	grandparents,	who	entered	the	cursed	belly. 
It	was	said,	and	the	best	words	are	those	of	the	knowledgeable:	

Mistaken	is	he	who	thought,	one	day,	that	the	fox	has	a	creed.	
	

This	 is	 how	 Shawqi’s	 poetry	 presents	 the	 tales	 in	 a	 simple	 poetic	 style	 characterized	 by	

smoothness,	 consistency	 of	 ideas,	 and	 reliance	 on	 the	 whole	 image,	 which	 is	 composed	 of	

partial	 images	 contributing	 to	 the	 formation	 of	 the	 essence	 of	 the	 artwork,	 offered	 in	 a	

dramatic	way	(Al-Sheikh,	2006,	page	61).	
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Shawqi	also	emphasizes	the	consequences	of	foolishness,	vanity,	and	not	listening	to	the	advice	

of	the	others.	He	also	emphasizes	the	value	of	"essence	before	appearance,"	as	appearances	are	

lustrous	but	deceiving.	Thus	one	should	not	rush	behind	the	false	sparkling,	yet	rather	behind	

the	right	idea	and	proper	essence,	even	though	the	talker	was	a	black	slave.	In	one	of	his	witty	

poems,	"The	Bat	and	the	Butterfly	Queen,"	he	said:	

	

	الخُفاش وملیكة الفراش
	مَرَّت عَلى الخُفاشِ، مَلیكَةُ الفرَاشِ 
	تطَیرُ باِلجُموعِ  سَعیاً إلِى الشُموعِ 

ت وَمالتَ  وَاسِتضَحَكَت فقَالتَفعََطفََ  	

 أزَرَیتَ باِلغَرامِ  یا عاشِقَ الظلامِ 
دا 	صِف لي الصَدیقَ الأسَوَدا  الخامِلَ المُجَرَّ

	قالَ سَألَتِ فیھِ  أصَدَقَ واصِفیھِ 
	ھوَُ الصَدیقُ الوافي الكامِلُ الأوَصافِ 

هُ كِتمانُ  	جِوارُهُ أمَانُ  وَسِرُّ
ا الخَلیلُ وَطرَفھُُ كَلیلُ إذِا ھفَ 	

	یحَنو عَلى العُشّاقِ ، یسَمَعُ للِمُشتاقِ 
 وَجُملةَُ المَقالِ ، ھوَُ الحَبیبُ الغالي
	فقَالتَِ الحَمقاءُ  وَقوَلھُا اسِتھِزاءُ 

	أیَنَ أبَو المِسكِ الخَصي ذو الثمََنِ المُسترَخَصِ 
	مِن صاحِبي الأمَیرِ  الظاھِرِ المُنیرِ 

و بھِِ وَأشَرُفُ إنِ عُدَّ فیمَن أعَرِفُ ، أسَم 	

	وَإنِ سُئلِتُ عَنھُ  وَعَن مَكاني مِنھُ 
 أفُاخِرُ الأتَرابا وَأنَثنَي إعِجابا
	فقَالَ یا مَلیكَھ  وَرَبَّةَ الأرَیكَھ

	إنَِّ مِنَ الغُرورِ ، مَلامَةَ المَغرورِ 
 فأَعَطِني قفَاك ، وَامِضي إلِى الھلاَك
 فتَرََكَتھُ ساخِرَه  وَذَھبَتَ مُفاخِرَه

	وَبعَدَ ساعَةٍ مَضَت ، مِنَ الزَمانِ فاَنِقضََت
	مَرَّت عَلى الخُفاّشِ  مَلیكَةُ الفرَاشِ 
	ناقصَِةَ الأعَضاءِ  تشَكو مِنَ الفنَاءِ 
	فجَاءَھا مُنھمَِكا  یضُحِكُھُ مِنھا البكُا
	قالَ ألَمَ أقَلُ لكَِ ، ھلَكتِ أوَ لمَ تھَلكِي

دِّ رُبَّ صَدیقٍ عَبدِ  أبَیضَُ وَجھِ الوُ  	

	یفَدیكَ كَالرَئیسِ ، باِلنفَسِ وَالنفَیسِ 
	وَصاحِبٍ كَالنورِ ، في الحُسنِ وَالظھُورِ 

	مُعتكَِرَ الفؤُادِ  مُضَیِّعَ الوِدادِ 
	حبالھُُ أشَراكُ  وَقرُبھُُ ھلاَكُ 

	

The	bat	and	the	butterfly	queen	

The	butterfly	queen,	passed	by	the	bat,	

Heading		the	flocks	in	search	of	candles.	

She	bent	and	leant,	then	laughed	and	said:	

O	darkness	lover!	Have	you	been	derogated	by	love?	

Describe	to	me	the	sluggish	naked	black	fellow.	

He	said:	you've	asked	about	him,	the	one	who	could	best	describe	him.	

He	is	the	sufficient	friend,	with	perfect	attributes.	

His	neighborhood	is	safety,	his	secret	is	concealment.	

With	sleepy	eyes,	when	the	comrade	floats	nearby.	

Kind	is	he	to	lovers,	listening	to	their	longing.	
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And	all	in	all,	he	is	the	cherished	love.	

She	the	foolish,	said	mockingly:	

How	far	is	the	cheaply	priced,	musk	eunuch,	from	my	friend,	

the	apparent	enlightening	prince!	

When	counted	among	whom	I	know,	I	feel	highly	risen	and	proud	of	him.	

And	when	asked	about	him,	and	my	position	to	him;	

I	boast	to	my	peers,	and	bend	in	admiration.	

He	said:	your	majesty,	the	throne	holder.	

It	is	in	vain	to	blame	an	arrogant.	

So	turn	away	from	me,	and	go	to	your	perdition.	

She	left	him,	mocking	at	him,	and	went	away	boasting.	

After	an	hour	had	passed	away,	

The	butterfly	queen,	passed	by	the	bat,	

with	missing	parts,	almost	dead.	

He	engrossedly	came	to	her,	laughing	at	her	tears.	

Saying:	Whether	alive	or	dead,	didn't	I	tell	you?	

Many	a	black	slave	friend	has	a	white	loving	face,	

and	ransoms	you	as	his	leader,	by	his	soul	and	every	precious	thing.	

While	a	shining	friend,	with	a	beautiful	appearance	

holds	a	turbid	heart,	his	cordiality	is	wasted.	

His	ropes	are	but	a	trap,	his	closeness	is	perdition.	

 
In	the	story	of	"The	crows'	king	and	the	servant	Nedour,”	Shawqi	confirms	that	he	who	does	

not	 follow	the	advice	of	his	predecessors	and	make	use	of	their	experience	will	perish	or	get	

dreadful	consequences.	He	also	confirms	 in	the	story	that	nothing	remains	as	 it	 is;	 therefore,	

Shawqi	says	that	man	must	be	content	and	pleased	by	the	advice	and	should	take	precautions	

and	beware	of	the	ominous	things	without	arrogance	and	vanity	when	facing	situations.	

 
 ملك الغربان وندور الخادم

 
ولھ في النخلة ِ الكبرى أریكْ ،  كانَ للِغربانِ في العصرِ مَلیِكْ   

، وخِدْرٌ، ومُھودْ  لصغارِ الملك أصحابِ العھود،  فیھ كرسيٌّ  
وھوَ في البابِ الأمینُ الحازمُ ،  جاءهُ یوماً ندورُ الخادمُ   

أنت ما زلتَ تحبُّ الناصحینْ ،  قال: یا فرعَ الملوكِ الصالحینْ   
ورْ ذجازتْ القصرَ، ودبتْ في الج،  سوسة ٌ كانت على القصرِ تدورْ   

قبلَ أن نھلكَ في أشراكھا،  فابعث الغربانَ في إھلاكھا  
:ثم أدنى خادمَ الخیر، وقالْ ،  المقالْ ضحكَ السلطانُ من ھذا   

أنا ذو المنقارِ، غلاَّبُ الریاحْ ،  أنا ربُّ الشوكة ِ الضافي الجناحْ   
دورْ یا نُ أنَا لا أبُصِرُ تحَتي ،  أنَا لا أنَظرُُ في ھذَي الأمُورْ   

قامَ بیَنَ الریحِ وَالنخَلِ خِصامْ ،  ثمَُّ لمَّا كانَ عامٌ بعَدَ عامْ   
فبَدَا للِریحِ سَھلاً قلَعُھا،  ةُ أقَوى جِذعُھاوَإذِا النخَلَ   

، وانقضَّ السَّریرْ  وَھوََى الدیوانُ ،  فھوتْ للأرضِ كالتلِّ الكبیرْ   
ودعا خادمھ الغالي یقول:،  فدھا السلطان ذا الخطبُ المھولْ   

؟ما ترَى ما فعلتَْ فینا الریاحْ ، یا ندورَ الخیر، أسعفْ بالصیاحْ   
!أنا لا أنظر في ھذي الأمورْ ،لا تسأل ندورْ قال: یا مولايَ،   

 
The	crows'	king	and	the	servant	Nedour	

Once	upon	a	time,	the	crows	had	a	king,	who	had	a	throne	on	the	greatest	palm.		

On	it	was	a	chair,	a	boudoir,	and	cots	for	the	young	crown	princes.	

One	day	came	Nedour,	the	servant,	standing	honestly	and	firmly	by	the	door.	

He	said:	O	branch	of	the	righteous	kings,	you	still	love	the	advisers	
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A	mite	was	spinning	by	the	palace,	passed	through	it,	and	crept	into	the	roots.	

So	send	the	crows	to	wipe	it	out,	before	we	perish	by	its	traps.	

The	Sultan	laughed	at	this	saying,	then	brought	the	good	servant	near	him,	and	said:	

I	am	the	Lord	of	the	thorn,	with	my	abundant	wings,	I	am	the	billed	wind	conqueror!	

"I	do	not	look	into	these	matters,	I	do	not	see	below	me,	Nedour."	

Then	passed	a	year	after	a	year,	during	which	a	quarrel	arose	between	the	wind	and	the	palm	

tree.	

The	palm's	trunk	was	no	longer	strong,	hence,	easily	uprooted	by	the	wind.	

It	fell	to	the	ground	like	a	large	hill,	the	couch,	the	bed,	all	went	to	ground.	

The	Sultan,	astounded	by	the	appalling	disaster,	he	called	his	dear	servant,	saying:	

Oh	good	Nedour,	help	by	shouting!		Can't	you	see	what	the	wind	has	done	to	us?	

He	said:	O	lord,	do	not	ask	Nedour,	"I	do	not	look	into	these	matters."	

	

It	 can	be	said	 that	 the	collection	of	 the	poetic	stories	created	by	The	Prince	of	Poets,	Ahmad	

Shawqi,	 included	 a	 group	 of	 behaviorally	 and	morally	 fine	 concepts	 and	 educational	 values,	

representing	 embedded	 wisdom	within	 them	 every	 now	 and	 then.	 He	 composed	 them	 in	 a	

symbolic	manner,	 perhaps	 to	 be	 funnier	 and	more	 charming	 for	 children	 than	 if	 the	words	

were	uttered	by	human	beings,	and	to	achieve	the	educational	goal	 for	which	he	wrote	them	

for,	indirectly,	because	human	nature	usually	hates	direct	advice.	There	is	no	doubt	that	these	

poetic	stories	on	the	tongues	of	the	animals	reflect	the	talent	and	aptitude	of	this	great	poet.	

	

 ضیافة قطة
 

ستُ بنِاسٍ لیَلةًَ لَ   مِن رَمَضانَ مَرَّتِ                     
 لي القطُبِ وَاكِفھَرََّتِ                     تطَاوَلتَ مِثلَ لیَا

تُّ مِن سُحوإذِِ انِفلََ   ري فدََخَلتُ حُجرَتي                    
 رٍ أوَ كِتابِ سیرَةِ                     أنَظرُُ في دیوانِ شِع
ةِ                     فلَمَ یرَُعني غَیرَ صَو  تٍ كَمُواءِ الھِرَّ
ةِ                     فقَمُتُ ألَقي السَمعَ في  السُتورِ وَالأسَِرَّ

فرِتُ باِلَّتيحَتىّ ظَ   عَليََّ قدَ تجََرَّتِ                     
 نظَرَتھُا وَنظَرَتي                     فمَُذ بدََت لي وَالِتقَتَ
 مِثلَ بصَیصِ الجَمرَةِ                     عادَ رَمادُ لحَظِھا
 كَحَنشٍَ بقِفَرَةِ                      وَرَدَّدَت فحَیحَھا

مِن وَراوَلبَسَِت لي   ءِ السِترِ جِلدَ النمَرَةِ                      
 نِ قاعِداً وَفرََّتِ                     كَرَّت وَلكَِن كَالجَبا

 ً  عَن مِثلِ بیَتِ الإِبرَةِ                     وَانِتفَضََت شَوارِبا
 لتَ ذَنبَاً كَالمِذرَةِ                     وَرَفعَت كَفاًّ وَشا
 ءِ فعََوَت وَھرََّتِ                     ثمَُّ ارِتقَتَ عَنِ المُوا
ةٍ  ةِ                     لمَ أجَزِھا بشِِرَّ  عَن غَضَبٍ وَشِرَّ
 وَلا نسَیتُ قدُرَتي                    وَلا غَبیتُ ضَعفھَا

ةِ                     وَلا رَأیَتُ غَیرَ أمٍُّ   باِلبنَینَ برََّ
تُ ما یعَطِفُ نفَرَأیَ  سَ شاعِرٍ مِن صورَةِ                     

ھا  تِ في بنِاءِ الأسُرَةِ                     رَأیَتُ جِدَّ الأمَُّ
 جَأشُھا وَقرََّتِ                     فلَمَ أزََل حَتىّ اطِمَأنََّ 

 وَجِئتھُا بكِِسرَةِ                     أتَیَتھُا بشَِربةٍَ 
 مَرقدَِھا بسُِترَتي                    وَصُنتھُا مِن جانبِيَ
 رَبتُ لھَا مِجمَرَتي                    وَزِدتھُا الدِفءَ فقَرَ

 لجَِئتھُا بفِأَرَةِ                     وَلوَ وَجَدتُ مِصیدَاً 
 لِ الأمَنِ وَاسِبطَرََّتِ                     فاَضِطجََعَت تحَتَ ظِلا
 وَما دَرَت ما قرََّتِ                     وَقرََأتَ أوَرادَھا
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 ثدُِیِّھا فدََرَّتِ                     وَسَرَحَ الصِغارُ في
ةِ                     غُرُّ نجُومٍ سُبَّحٌ   في جَنبَاتِ السُرَّ
 كَالعُميِ حَولَ سُفرَةِ                     اخِتلَطَوا وَعَیَّثوا
 ً ةِ                     تحَسَبھُمُ ضَفادِعا  أرَسَلتھَا في جَرَّ
 طِفلكِِ یا جُوَیرَتي                    وَقلُتُ لا بأَسَ عَلى

 إنِ شِئتِ أوَ عَن عَشرَةِ                     تمََخَّضي عَن خَمسَةٍ 
 تى یكَبرُوا في خُفرَتي                    أنَتِ وَأوَلادُكِ حَت

 
Hosting	a	Cat		

I	won't	forget	a	night	that	passed	during	Ramadan,	the	month	of	fasting		

It	lengthened	and	darkened	like	a	polar	night	

I	finished	my	last	meal	before	fasting	and	entered	my	room	

As	I	was	browsing	through	a	poetry	collection	or	biography	

I	was	frightened	by	a	voice	like	a	cat's	mewing		

I	stood	up	to	lay	my	eyes	on	what	was	between	the	curtains	and	beds	

Till	I	found	the	one	who	dared	me	

The	moment	she	appeared	to	me	and	my	gaze	met	with	hers,	

the	fire	in	her	glance	returned	to	me	like	lightning	

She	hissed	again,	like	a	snake	in	the	wilderness	

and	wore	behind	the	curtain,	a	tigress's	skinShe	charged,	yet	like	a	coward,	she	then	reversed	

She	stuck	out	her	whiskers,	and	her	hair	rose	like	a	pincushion	

She	lifted	a	paw	and	raised	her	tail	like	a	duster	

Then	she	elevated	her	voice	into	a	howling	and	growling	

I	did	not	answer	her	anger	and	hatred	with	anger	

Or	misjudge	her	weakness	or	forget	my	strengths	

I	saw	in	her	only	a	devoted	mother		

And	glimpsed	what	made	a	poet's	soul	sympathize	with	an	image		

I	saw	a	mother’s	diligence	in	raising	her	family	

And	stayed	with	her	until	she	was	reassured	and	settled	

I	brought	her	something	to	eat	and	drink	

And	protected	her	by	my	side,	making	a	bed	of	my	jacket	for	her		

I	warmed	her	by	narrowing	my	brazier	near	her	

Had	I	a	trap,	I	would	have	brought	her	a	mouse	

She	stayed	in	the	shade	of	my	security	and	eventually	lay	down,	

Purring	her	prayers,	though	unaware	what	they	were	

Her	young	kittens	indulged	themselves	in	her	nipples,	thus	they	poured	out	

They	were	unmindful,	like	the	stars,	revolving	around	her	belly		

They	were	like	the	blind,	mingling	and	ravaging	the	food	on	a	dining	table	

Looking	like	frogs	in	a	jar	

I	told	her,	“Don’t	worry	about	your	children,	my	little	neighbor		

You	can	give	birth	to	five	or	ten	more	if	you	wish	

You	and	your	kittens	will	remain	in	my	guard	till	they	too	are	cats.”	
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